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October 1920 


HIS month we are beginning a 
series of Lesson-Problem articles 
by Albert W. Heckman of Colum- 
bia University. These contribu- 
tions will take up the theory and 
the practice or application of de- 
sign to china, porcelains, pottery, 
enamel tiles and other things of 
interest to teachers and students 
who are seriously interested in 
the study of design. Each month a problem will be defin- 
itely stated, and, if anyone wishes to mail his or her de- 
signs either to us or to Albert W. Heckman, Box 533, 525 W. 
120th Street, New York City, marking them specially as 
problem designs, the designs, if excellent enough in qual- 
ity and carried out according to directions given in the arti- 
cles, will be published in Keramic Studio with helpful criti- 
cisms. The designer’s name and address must be plainly 
written on the back of each design. 


We are again at the opening of schools and studios, and 
this year we can promise that Keramic Studio will be in- 
creasingly valuable both to teachers and designers. Many 
interesting and instructive articles on applied design have 
been promised, among which we will give at an early date 
further articles on needlework design by Miss Marie 
Riggins, design problems by Mrs. Marie Campbell of the 
Horace Mann School, toy making, beads and other crafts by 
Miss Margaret Kiese, Christmas cards by Mrs. Hugo 
Froehlich, Mrs. Mumagh and others. 

Our keramic workers will not be forgotten, for we have 
more and better designs than ever before, and are looking 
forward to an increasing interest in this line of work. 
Three particularly fine color supplements for November, 
December, January will show different styles of keramic 
decoration by Mrs. Campbell, Albert W. Heckman and Miss 
Bertha Karacz, whose clever batik work was illustrated in 
a recent issue. | 

A very promising feature of the times is the increasing 
interest in crafts work and in schools of industrial art. The 
influence of the arts and crafts spirit is plainly seen in 
several branches of industry, in the simpler lines of ready 
made garments, the use of specially designed embroideries, 
the many beautifully designed printed fabrics, in quaint 
toys, decorated boxes, etc., in the stores. It is of particular 
value to our people at large that good design is being sought 
in the industries, for in no other way can the cultural aver- 
age of a people be so readily raised, and the public be pre- 
pared to appreciate real handicraft and to support craft 
workers financially by purchasing the results of their labors 
of love. 


Adelaide Alsop Robineau, potter and editor of Keramic 
Studio, has identified herself with the department of design 
of the Syracuse University, which has conferred upon her 
the degree of Doctor of Science in Keramic Arts. Mrs. 


Robineau will teach only two classes this year, but will 
supervise others and plan a reorganization and enlarging 
of the scope of the design department, exhibitions of craft 
work, lectures by craft workers and other interesting 
features. In the meantime she will plan the organization 
of a crafts school for the summer session of Syracuse Uni- 
versity, in which design will be taught, as well as its appli- 
cation to the different crafts. There will be a number of 
competent teachers. Announcement of the details of the 
Summer school work will be given in the spring of 1921. 

Pottery and keramic decoration will be under the direct 
supervision of Mrs. Robineau. The Syracuse University 
School of Painting and Allied Arts, of which Miss Jean- 
nette Scott is dean, purposes to fit students in the various 
arts and crafts to take positions immediately on finishing 
their courses, whether it be in craftswork, art or industry. 
Teaching the practical application of art principles to in- 
dustrial art designing will be emphasized. Designers will 
be taught the technique of the particular art industries 
chosen. It is planned to make this a leading feature of the 
design department. This year the department will special- 
ize on textile design. 


THE AMERICAN FEDERATION OF ARTS 


GOOD sign of progress in our land is the conerete evi- 
dence of the work of that live, hard-working art or- 
ganization, The American Federation of Arts, which held its 
annual convention in New York at the invitation of The 
Metropolitan Museum of Art. For eleven years this na- 
tional society, consisting of 224 affiliated chapters in 40 
states, besides thousands of individual members, has been 
building up a reputation for solid service along lines of great 
value to the American people. 

This year’s convention, of which all sessions were pub- 
lic, was held May 19 to 21. 

The Federation has constantly on tour some forty 
engravings, industrial arts, photography, textiles, wall 
paper, prints for home decoration, etc., etc., selected by ex- 
perts. These reach all parts of the country, having made 
150 stops this year. It also circulates illustrated lectures, 
prepared by authoritative writers, museum curators, paint- 
ers, sculptors and other qualified persons. The Federation 
publishes a wide awake monthly, The American Magazine 
of Art, and the official art directory of the country, The 
American Art Manual. 

In various public questions affecting the arts, The 
American Federation of Arts has taken an active interest 
and has wielded a strong influence for their adequate and 
satisfactory solution. 

The Federation works for better art education, uniform 
art legislation, establishment of competent art commissions; 
it supplies art information and study courses. It has 
thrown its weight in favor of the rapidly growing movement 
toward industrial art design worthy of the stamp “Made 
in the U.S. A.” 
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Fig."6 Fig. 7 Fig. 8 


DESIGN 
Albert W. Heckman. 


N the study of design one may begin in many different 

ways. Some teachers emphasize the study of historic 
ornament as a foundation for this work, others base their 
problems on the study of natural forms, while still others 
begin with abstract ideas and build upon these. Each line 
of approach has its virtues and each, if pursued alone to 
the exclusion of: the others, has its shortcomings which 
must be understood and overcome if the student of design 
wishes to create things which are interesting, virile and 
lasting in their art value. One should be acquainted with 
historic ornament, for it is one’s vocabulary, so to speak; 
one should be familiar with natural forms, for nature is a 
source of endless inspiration, and also one should under- 
stand the theory or the principles of design * for without 
this one is like a mariner at sea who has no compass. Be- 
sides all these general things, however, we readers of 
Keramic Studio who are teachers and designers have before 
us the ever present need of practical ideas, ideas which are 
tangible for immediate use in making designs and which 
are also worthy of serious consideration in our study. 

In this series of twelve lessons which will appear reg- 
ularly in Keramic Studio we will take up the making of de- 
signs from natural forms, from abstract ideas and from 
historic ornament. It is the last of these with which we 
will begin. We will not, however, as many students do in 
beginning to study historic ornament, make copies of this or 
that period design and then make other designs which con- 
form to the particular period, but we will simply take from 
some historic ornament, motifs which are fine of their 
kind and which are full of tangible ideas and then make 
designs of our own. For this purpose I have carefully se- 
lected motifs 1 and 4 which are from Persian brocades, 
figure 3 from a Japanese textile, figure 5 from a Chinese 
porcelain and figure 2 from a Delft vase in the Metropolitan 
and the Boston Museums of Fine Arts. 

It is one thing to have an interesting motif and another 
to know how to use it and it is here that we confront at 
once the most vital and fundamental principle of design— 
SPACING. To space a motif in a given shape and to make 
it as fine as possible is no small task. To make one or two 
arrangements of a motif in a given area is hardly enough if 
we want the best results attainable, and unless we want the 
best there is no object in working at these problems or in 
studying design at all, for it is only the quality of the ex- 
cellence of our work that gives it any art value at all. So 
it is that only after making many variations of a particular 


arrangement that we can select that which is the most in- 
teresting and feel satisfied that it is the best. 
PROBLEM I. 

Take any motif on this page or page 87 (the page of 4 
motifs) or better still, take one of your own collection and 
space it as well as you can in a circle (see figures 6, 11, 13), 
a square (see fig. 7) and a simple panel of some kind (see 
figures 8, 9, 10, 12, 14). Make these circles, squares and 
panels no smaller than six (6) inches in size and no larger 
than eight (8) inches in size. Charcoal is the best mate- 
rial to draw with for it presents great freedom and any 
kind of unglazed paper will do to work on for these first 
arrangements. Make several variations in the spacing of 
the motif in each of the three shapes and then select that 
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which is best for the final work. This final work consists 
of making tracings of the best design on Japanese rice 
paper or white drawing paper and then painting in these 
drawings with a brush and black water color or India ink 
in LINE. Do not use a pen for this work. Study the ar- 
rangements in figures 6 to 14 and then see if you can make 
some which are more interesting than these. You may sim- 
plify or elaborate your motif or you may use them as they 
are. For instance, figure 1 could be simplified very much; 
that is, you could use only part or parts of it and, on the 


other hand figure 5 could be repeated with variations in re- 
arranging it. Sometimes, too, we find that different motifs 
may be combined to their mutual advantage. 

Next month we will show how these same motifs may 
be developed into more interesting designs and the follow- 
ing month we will show in color how they may be applied 
to vases, bowls, pitchers, boxes and other things of interest 
to ceramists, teachers and designers in general. 


* See “Composition” by Arthur W. Dow. Published by Doubleday 
Page & Co. 
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DESIGN FOR TEA SET, CONVENTIONAL SEED-PODS—MARY L. BRIGHAM 


BLUE BOWL—LUCILLE RECTOR 


89 


(Treatment page 94) 


(Treatment page 94) 
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SIAMESE CERAMICS 


Porcelain of the late 18th Century. 


A LESSON FROM THE CHEMIST 
Richard F. Bach 
of the Staff of The Metropolitan Museum of Art 

F all types of activity receiving direct stimulation from 
the war, none has so well profited by the present 
isolation of America as the science of chemistry. Official 
reports for the year preceding last June offer satisfactory 
information as to the growth of the dyestuffs industry in 
America. Of aniline dyes, America imported in 1914 
products to the value of $7,241,406, and four years later 
exported similar products to the amount of $7,296,080.00. 
There is a sermon in these figures. Four years have accom- 
plished not only a complete neutralization of the former im- 
port figures, which may in this case be considered a nega- 
tive figure on the thermometer of trade, but have in addition 
witnessed a positive gain above zero of an amount more than 

equivalent to the previous importation. 

These coal tar dyes we formerly purchased from Ger- 
many. We now make essential colors sufficient for our own 
requirements and have begun to sell other countries that 
have not so well profited by the opportunities of the war. 
In fact, latest reports show that our sales outside the United 
States are being made at a rate which would be represented 
by an annual figure of close to ten millions, and this does 
not account for the factor of acceleration. 

For those interested in the industrial arts the initiative 
of the chemists offer pregnant suggestions. They have 
taken opportunity by the forelock, have assured American 
business in a very important field, have patriotically estab- 
lished America in a new branch of commerce, have assured 
to the American people a decided advantage in the way of 
American-made colors. 

Can we say the same for American furniture, textiles, 
floor coverings and other industrial arts fields? Have they 
seen their opportunity or have they been careful to persuade 
themselves that business will be as usual after the war? Do 
industrial arts producers in these many fields fondly 
imagine that all of our friends the Allies will go 
out of business after the war? The same advantage which 
the chemists saw in America’s isolation, our Allies have un- 
doubtedly seen as a menace to their own commercial prog- 
There will be as many millions of mouths to feed in 


ress. 


KERAMIC STUDIO 


Courtesy Metrorolitan Museum 
Bowls with Cover, Cups 


Europe, there will be as many artisans and workers capable 
of the highest type of tasteful execution as ever before; 
there will be put forth as a consequence the utmost efforts 
to re-establish European leadership in the industrial arts 
in the American market. The Allies saw three years of war 
before we entered the ranks; they had therefore three 
vears’ time in which to consider what to do when the war 
should end. As a consequence, it ended more suddenly for 
us than for them, and the most terrific current and cross- 
currents have begun to churn up the smooth course of our 
business life. 

American manufacturers in the industrial arts fields 
must take advantage of their opportunity to improve their 
foothold in the markets of the world. American distributors 
must be convinced that the American public deserves the 
best; the American people must realize the plus quality of 
design in their own home furnishings. To this end the 
American schools must teach taste and appreciation rather 
than inane drawing without objective in execution. To 
this end we must make a beginning in training our own de- 
signers to provide for our own ends in our own way. To 
this end all of our manufacturers, designers, artisans, crafts- 
men, workmen, school children, and all who run and read, 
must find time to visit the museums, to take advantage of 
the enormous opportunities offered not only by the collec- 
tions themselves but in the way of lectures, study rooms, 
photographs, publications, expert advice, and many other 
lines of direct educational usefulness. We have only to con- 
sider the work done by the Metropolitan Museum in this 
connection to be assured of the immediate purpose which 
actuates our great museums. When the arts of peace will 
be called upon to restore balance, when these arts begin to 
function once more as a lodestone of life, the work of the 
Metropolitan Museum will be rated high. 

It is the high duty of craftsmen and women in the var1i- 
ous arts of ancient lineage and of honorable history, in 
their effect upon the growth of civilization, to cherish con- 
stantly the ideal of absolute perfection of design and re- 
liability of workmanship, and this duty, like the arts them. 
selves, has changed progressively with each decade of time. 
In the year 1919 it came to mean that handicraft in itself 
is not complete as an evidence of human prozress in art. 
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This handicraft must also exert its direct effect as a check 
upon machine manufacture, improving this by excellent ex- 
ample and by faithful practice. Nor should the craftsman 
wait for the manufacturer to come to him for suggestions; 
the obvious duty lies in the other direction. The craftsman 
in lace as in metal and other fields must convince the manu- 
facturer, who must in all cases supply the mass require- 
ments of the people generally that only the best product 
in design and execution is good enough for America. The 
best workmanship, and the best design will invariably re- 
main in contro! of the handicraftsman, but unless he had 
demonstrated to the manufacturer engaged in mass produc- 
tion the guiding value of his craft as a standard he has per- 
formed but the tithe of his mission and his finest work must 
remain nothing more than a voice in the wilderness. 


PLATE DESIGN (Page 97) 
May Davidson 

ASKET, outer band in Green Gold. All other bands, 

lines and outline in Black. Center flower dusted with 1 
part Yellow for Dusting. Grapes dusted with Mode. Small 
leaf forms under center flower dusted with Dark Blue for 
Dusting 1 part and Mode I part. Small motive—Flower in 
Mode with center of Yellow Red. Leaf form, Grass Green. 
Grapes in Mode. 

ENAMEL TREATMENT ON SATSUMA 

Basket and outer edge in Green Gold. All other bands 
and outlines in Black overglaze paint. Center flower in Jersey 
Cream, a rich cream color. Grapes Wisteria. Small leaf 
forms under center flower in Azure Blue. 

Same with small motive. 


PLATE, CUP AND SAUCER—FRANCIS DAY 


Paint in all the design as illustrated with Green Gold and fill in the flower forms with bright color. 
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BELL FLOWER—ALBERT W. HECKMAN 
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HIS design, Austrian in spirit, was put on a grey green 
bowl of so called “crackle ware,” a Japanese pottery. 
Its glaze is soft and it takes enamel nicely. The leaves and 
the very narrow band in the center are Black. All the rest of 
the dark spaces are a Bright Blue (the color we often designate 
as Belgian). The white spaces are Orange Yellow. The edge 
of the bowl curves in and supports a waving band with dots. 
‘. The whole design is painted on quite freely. 
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BOWL, TREE DESIGN—WALTER K. TITZE 


BEGINNERS’ CORNER | ANSWERS TO CORRESPONDENTS 


F. H. H.—Why do my enamels blister? 
Enamels may blister when too much oil is used. Use only enough 
medium to collect powder. then thin with clean turpentine. If underfired 


enamels will not be smooth. Fire a good gold fire. 
BOWL, TREE DESIGN 


INT entire band with Glaze for Blue. Second Fire—All 
leaves, trunk, ete., in Cadet Blue enamel. Fruit in 
Orange No. 3 enamel. 
GOLD TREATMENT 
All dark, Green Gold. Light tone, Roman Gold. Cover 
entire bow! second fire with Yellow Lustre (light). 


BLUE BOWL (Page 89) 


WALTER K. TITZE - - Assistant Editor 


Lucile Rector 
UST in the darker greys with Dark Blue for Dusting, 
the lighter grey with Grey Blue. The flower forms with 
a little Banding Blue added to Grey Blue. The bands are 
same as flowers. 


BELL FLOWER (Page 92) 


Albert W. Heckman 

IRST Fire—Oil in all lines and dust with equal parts Glaze 

for Green and Grey Blue. Second Fire—Dust some of 
the leaves and stems with three parts Glaze for Green and one 
part Water Lily Green and the rest of the leaves with the 
same mixture plus alittle Water Blue. Paint in the flowers 
with a very thin wash of Lemon Yellow adding little spots of 
bright green on the petals. 

Third Fire—Dust the whole with Glaze for Green and 
clean out fire. 


DESIGN FOR TEA SET (Page 89) 
Mary L. Brigham 
IRST Fire—All dark tones dusted with Coffee Brown. 
Light Bands, equal parts Coffee Brown and Deep Ivory. 


Second Fire—Dust entire band with equal parts Ivory 
Glaze and Yellow Brown 


\ 


For Enamels—Dark tone, Cadet Blue. Light tone, Orange LN.Grofe 
No. 3. White in pods, Orange Red. BUTTERFLY MOTIF—L. N. GROFE 
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TEA SET-—-WALTER K. TITZE 


ement October 1920. 


Same treatment as Supplement (Page 98) 
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Design from Color Supp 
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MARIGOLD MOTIFS—LUCILLE RECTOR 
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PLATE DESIGN—MAY DAVIDSON (Treatment page 91) 
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BOWL (Supplement) 
W. K. Titze 

LLL dark blue is Azure Blue enamel (Cherry), Orange tone 

1 part Orange Red, 1 part Orange No. 3. Background, 
3 parts Satsuma, 1 part Orange No. 3. Light blue tone, 2 
parts Peacock Green, 1 part White. Medium blue tone, 2 
parts Peacock Green, 1 part Azure Blue. Inside of bowl lined 
with same tone as berries. 
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BELLEEK VASE (Page 102) 
Florence McCray 
AINT outline in Black. Small bands between outline in 
Green Gold. Dark background space in Glaze for Blue 
2 parts, Russian Green 1 part. Flower in Jonquil Yellow 
enamel. Center of flowers in Orange No. 38. Leaves in Mead- 
ow Green. Rest of vase is dusted with Glaze for Blue. 


PLATE DESIGN, SINGLE ASTER—VERA STONE 


First Fire—-Oil and dust entire band with Cameo 1 part and Ivory Glaze 1 part. 
ception of flower is equal parts Banding Blue and Dark Blue. 
Flowers, all dark lines and spaces are Cameo 2 parts and 1 part Blood Red. 


Leaves, oiled and dusted with Grass Green. 
Light tones in Cameo, 


Second Fire—All black in design with ex- 
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CONVENTIONAL BASKET PLATE—MRS. F. H. HANNEMAN 

| | nde Fire—Outline the design in Outlining Black. Apply and the rest same with a little enamel added to lighten. Daisy 

4 Roman gold to all bands. Second Fire—The edge and _ in yellows. Berries next to the daisy Egyptian Blue and the : 
d the band nearest the center are Satsuma shade. ‘The back- others Orange. The remaining two flowers are in Lavender 
- ground behind the baskets, Ivory. The formsin the gold band and Turquoise Blue. The leaves are Meadow Green with ; 
f either enamel or paint. The flowers are done in enamels. Gold in the veins. Retouch the gold bands, ete., and fire. 


The center one, outside petals and center circle, Warmest Pink 


SUGAR AND CREAMER, TIGER LILY—VERA STONE 


Outline in Gold (Red Bronze). Light grey tone, Albert Yellow. Medium grey of flower, Yellow Red. Dark tone, Red 
Brown Gold. Centers in Yellow Red. Same treatment with buds. Stems and leaves in Brown Green. 
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BELLEEK BOWL No. 2—-ALBERT W. HECKMAN 


BELLEEK BOWL No. {!—ALBERT W. HECKMAN 


REATMENT No. 1—For a Belleek Bowl. Use Nankin 
Blue Enamel for all the bands and flowers and 
Emerald Green for all the leaves. 

Treatment No. 2—For White China. This may be 
simply and effectively done in Copper Lustre and Light 
Yellow Brown Lustre. 

First Fire—Paint in all the design as illustrated with 
Copper Lustre. 

Second Fire—Wash the whole bowl! with Light Brown 
Lustre thinned with oil of Lavender and pad until it is 
very light and even in color. 


Gold may be used with this design where an especially 
enriched surface is desired. It should be used as a back- 
ground for the whole design, excepting the panel in which 
the flower form is repeated around the bowl. Yellow Brown 
Lustre a little heavier in tone than above noted is used in 
this space. 

This design may be applied to a low flat open bowl in 
which case emphasis is given to the decoration on the inside 
or it may be applied to a deeper bowl, in which instance the 
outside of bowl receives more of the ornament. 
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CENTER OF BELLEEK BOWLS Nos. J and 2—ALBERT W. HECKMAN 
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| 
JAR, ROSE ON TRELLIS 
Mary L. Brigham 
ACKGROUND, tone Blue Grey. ‘Trellis in 
White Gold. Leaves and stems in Dark 3 


Blue. Rose in soft tone of pink. 
ENAMEL TREATMENT. 
Beckground Blue Grey Lustre. Trellis, White 
enamel. Stems and leaves in Night Blue. Rose 


in Orange No. 3, BELLEEK VASE—FLORENCE McCRAY (Treatment page 98) 
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Boston China Decorating Works 


We have just received a limited amount of 


FRENCH CHINA 
PLAIN COUPE PLATES 


ALL SIZES 


Also SMALL and LARGE VASES and NOVELTIES in 


FRENCH and AUSTRIAN CHINA 


We are the Manufacturers of the Famous 


COOLEY’S GOLDS 


The Oldest and Most Reliable Gold on the Market 


AGENTS FOR KERAMIC KILNS 


38 Tennyson Street, Boston No. 11, Mass. 
Near Park Square 


Campana’s Colors Campana’s Books 


Campana’s Lustres Campana’s Inks 


Campana’s Mediums Campana’s Glass 


Campana’s Golds Campana’s Silver 


ana 
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Good Goods 
Good Prices 


Try our Colors 


Try our Lustre 
Catalog 


What We Sell is First Class 
D. M. CAMPANA. 323 South Wabash Ave., Chicago 


BASKETRY AND CRAFT MATERIALS 
Free Catalog. Reeds, raffiz, wooden bases, chair cane, dyes, books, 
tools for work in leather, beaas, stencilling, wood block printing, china, 
glass painting, painted wood, weaving, carving, jewelry, copper, pottery. 


Louis Stoughton Drake, Inc., 29 Everett St., Allston, Mass. 


Che 
Williams Art Importing Co. 


499 College Street, TORONTO, CANADA. 


LARGE SHIPMENT OF 


FRENCH CHINA 


has just arrived, consisting of cups and saucers; coupe bread 
and butter plates; comb and brush trays; candlesticks; 
large vases, suitable for vase lamps; ete. 


We can supply electric fixtures to fit vases. 


PARCHMENT PAPER FOR LAMP SHADES. 


No Catalogue as yet. Write us your needs. 


We prefer Money-Order or New York Draft but if check | 
is more convenient add the cost of Exchange which in N. Y. 


State is 10 cents—KERAMIC STUDIO PUBLISHING CO’ 


If you havn’t a price list of our books, please send for one. 


Keramic Studio Publishing Co., Syracuse, N. Y. 


When writing to advertisers please mention this magazine 


MATERIALS for CHINA PAINTING 


COIN GOLD 45c. Box $4.50 Dozen 
HALL’S GOLD Sc. * 
HASBURG’S GOLD 65c. * 


NO CATALOGUE 


WRIGHT, TYNDALE & VAN RopEN 
INCORPORATED 


1212 Chestnut Street, Philadelphia 


THE CHERRY COLORS 


= a Owing to continued high cost of 

io) materials and big increase of overhead 

= expenses we have been obliged 

to make a complete readjustment 
of prices. 


SEND FOR NEW PRICE LIST 


of Colors and Enamels for China and Glass. 


Exact size 


The Robineau Pottery, 


Syracuse, N. Y. 
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VI KERAMIC 


ROSE PARCHMENT/IN ,THE WINDOW 


ASCINATION wraps itself about a beautiful object—and the world 
stops to admire! 

Helen’s way home lay to the very edge of town. It was a long 
walk after her day in the office. And yet—there was always the rose 
parchment in the window! 

Color makes a universal appeal, so does light. Of course it is not 
every lamp that combines both successfully. But in the soft beauty of 
parchment shades there is a quality quite irresistible, They are beau- 
tiful additions to any home. 

This particular lamp on Hill Street stood in a first floor window 
of a little white house, and its gayly painted shade added just the right 
touch to the neat, trim plainness. Helen loved the lamp. One night 
she stopped and frankly scrutinized it carefully. She discovered a 
daintily decorated china base with a fascinating painted shade of parch- 
ment. Roses, on a natural buff ground. It was very simple and yet 
wonderfully attractive. Helen had an idea! 

“Mother,” she said at supper, “Did you ever notice a little white 
house on the corner of Hill Street, just before our road?” 

“With a white fence?” 

“Yes, and a beautiful rose lamp in the window!” 

“| don’t remember the lamp. But perhaps I have never passed 
there after dark.” 

Here Helen’s father interrupted. 

“The lamp is a wonder. I've seen it many times. I wish we had 
one, don’t you, daughter?” 

“But, why can’t we? Really,’ * and Helen was becoming excited. 

‘| don't believe it is so expensive. 

“What is it like, daughter?” 

‘‘Just a china vase with a painted shade, Mother. Of course it’s 
the new parchment style.” 

“I'll bet they cost a pretty penny. Price them in the shops and 
see.” Her father’s tone was discouraging but Helen's spirit held 
staunch. 

“| will, tomorrow. Oh, Mother, think how one would look in our 
window! To have it to come home to every evening! Other people 
would enjoy it, just as we do the-little-white-house-one.”” And then 
she whispered very close to her mother’s ear: 

“Il have fifteen dollars in the bank, maybe I| will spend it—this 


way. 


The evening meal was unusually quiet next night. Helen had 
come in late and ate little. 

‘**Tired?”’ they asked her. 

“No,” she said, “I’m just awfully disappointed. It’s the lamp, 
of course. Do you know what they ask for ones not half as nice as 
the-little-white-house-one? Fifty dollars! Of course you can get the 
shades separate, but even they are twenty-five or thirty dollars, and 
not so very attractive.” 

‘‘Now Helen,”’ her father interposed, “‘after all a lamp is not abso- 
lutely essential, is it?” 

Helen's eyes stared away over their heads, through a mist of tot- 
tering dreams. 

“It isn’t just the lamp. A beautiful object may not be a necessity, 
but somehow it cheers one along the road to necessities. | am so sure 
a lovely lamp in our window at night would make us all happier. And 
I'm going to save until we get it!” 

“Darling.” Her mother patted a slim hand tenderly, and sud- 
denly began to think seriously of the rose parchment-lamp. 


It was late afternoon, and dusk was fast coming on. The figure 
moving down Hill Street stopped at the white fence circling the little 
white house at the corner, and hesitated. Then turned slowly around. 

At the gate was a sweet-faced woman. “Won't you come in— 
and rest, she asked her. 

“Oh, no thank you.” But as an 
after though added, “Perhaps for a 
minute.” They sat on the porch and 
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chatted until quite unexpectedly the visitor begged: 

“Won't you please light the lamp?” 

“Oh, you have seen my lamp? Do you like it?*’ She went in 
quick—and put it on: and the soft rose light streamed out delightfully. 

“Come in and see it. Are you interested in parchment lamps?” 

Her visitor nodded eagerly. There, inside, was the lamp that 
Helen had fallen in love with. 

It was a beauty, graceful in line, with a Colonial parchment shade 
exquisitely tinted and decorated. It made the whole room beautiful. 

“Where did you find it?’’ she asked at last. 

“Why I made it.” 

““Made it?” 

“Yes. Of course I'm a little proud of it because it was my first 
attempt. You know they are quite inexpensive when you make them 
yourself.” 

She was surprised to see the little lady run over and look at it 
ever so carefully, exclaiming to herself. 

“It's hand painted, it really is! I've painted china. 1 believe | 
could make one! But where do you find the materials? My daughter 
has fallen in love with your lamp. She priced them in the shops, but 
they want so much for them.” 

“Yes, | wanted one too for a long time, but did not feel I could 
pay so much. Until a friend gave me the name of a firm in Chicago 
who will forward all the materials and instructions how to make one, 
really for a song. You must send for one of their catalogues. They 
have a great variety of shades and lamps. And a wonderful book of 
designs to choose from. You trace the pattern on the shade and then 
put in the colors. 

‘‘And did you paint the vase, too?” 

“Oh yes. You see | have just put on a few stripes. But you can 
decorate them any way you like. And the shade is a joy to do! You 
see there is really nothing to putting it together. These two rings top 
and bottom keep the parchment nicely in shape. Would you like to 
see some others | have made? They are lovely for boudoir lights and 
candlesticks.” 

Upstairs they found two beautiful little shades in each bedroom, 
daintily tinted to match the bedside candles and the rooms. 

“What a sweet idea,’ " praised the visitor. ‘And how beautifully 
you have made them.” 

‘“Anyone can, they are so simple. Most of my friends have made 
them. And one woman I! know is doing any number of beautiful ones. 
She sells them and has built up a real business at home for herself. I'm 
sure many women must find this profitable work. I'll get the address 
from my desk and you can send for all the information you need.” 

She came back with it written out carefully: 


Thayer & Chandler 
Address All Mail to 913 Van Buren St., Chicago, Ill. 


“This firm are great white china importers, too, the largest in the 
world. If you ever need any china you can get beautiful things from 
them. They have very wonderful assortments.’ 

The sweet-faced lady was overjoyed. She thanked her hostess 
many, many times before she left, and promised to let her know how 
she came out. 


Days brought around Helen’s birthday. She was to have some 
girls for the evening, and was hurrying home at a rapid pace. 

Of a sudden, she stopped dead. What was that in their window. 
Oh, could it be true? 

A rose parchment lamp, shining out at her. 

Her heart thumped as she dashed in to throw her arms about her 
mother. 

“Oh, dearest, where did you find it?” 

When she discovered it was her mother’s own handiwork, and 
her father stood by and proudly swore it was true—the happy tears 
swept down her cheeks. 


We don’t realize how easy it is to make home beautiful. Some- 
times with just a little time and care and money, we can have a per- 
manent joy like this beautiful lamp. Why not make one? 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


Winsor & Newton’s 
Artist’s Transparent Oil Colours 


These colours are finely prepared and 

particularily adapted for painting on 

Parchment Lamp Shades, Shields, 
Curtains, etc. 


i MAT WATER COLOURS 


These opaque water colours are superier 
to any other on the market. 


MOIST WATER COLOURS 


Permanence of colour and artistic concep- 
tion are only possible by using 
Winsor & Newton’s Colours. 


ARTISTS’ SMOCKS 


Well made and good quality. We have 
them In Green, Tan, Blue and Lavendar. 


Everything for the artist, but only the best. 


Ask your dealer or write for Art Cataloque -KS. 
q 


31 Easti7™$r. 
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NEW YORK, N.Y. 
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WHITE CHINA FOR DECORATING 


ELECT your china now for the Fall and 
Holiday Season. We are offering a few staple 
numbers for October at attractive prices. 


Nippon China Cups and Saucers. Bavarian China Bavarian China, footed Sher. 
Each 35C ; Salt Dips. bet or Punch Cups. 
Good quality thin china. Dozen $1.00 3 in. tall. Good quality 
Dozen $4.00 thin china. Each 7T5C 


Nippon China Salt and Nippon China Individual Salt Bavarian China Candle 
Pepper Shakers. and Pepper Shakers. Stick. 
! in, tall. 15 each. Round or square. 4) in. tall. 50C 
134 in. tall. 10C each. 


Bavarian China flat Coupe Plates. Actual measure: 


Ginch - - - $3.00 dozen. 734 inch $4.50 dozen. 
634 inch - - 3.75 dozen. inch 5.50 dozen 
9inch - - - . $6.50 dozen. 


MAIL ORDERS GIVEN PROMPT ATTENTION. 


INCLUDE POSTAGE WITH ALL ORDERS. 
WE HAVE NO CATALOGUE. 


The Geo. H. Bowman Co. 


224-226-228 Euclid Avenue CLEVELAND, OHIO 


NEW HOME-ART CRAFTS 


66 
Batik Dyes’’ (can, 30c. By mail, 35c. ‘*Enamelac Out 


' fit complete with brushes, etc., in wood- 
Batik powder en box, $3.50. 
orm are sun fast and washable. Exquis- 66 99 
ite designs possible. Complete Outfit in| PERMODELLO 
wooden box with directions $5.50, The Permanent Modeling Clay. 
s like concrete, without firing. In- 


set 
**First Lessons i in Batik’’ r* d for household articles such as 
BY MARY C. SCOVEL electric light and curtain pulls, paper 


weights, ink stands and candle-sticks, as 
The First Practical Handbook, Profusely | “well as jewelry. Takes decoration with 


Illustrated with detailed instructions forall «}snamelac’’ the Air-Dryi ing Art Enamel. 
processes. In press, $1.50. | Per one pound can, 75¢. Postpaid 85¢c 


““ENAMELAC”’ | ‘‘Permodello Modello”’ 


The New Air-Drying Art Enamel. | By B. E. SNOW ano H. B. FROEHLICH. 


‘*Enamelac”’ is a heavy water- proof En- | Full directions with many suggestions for 
amel paint that hardens without fiiring. | the innumerable uses of this ‘yee 
Works on china, glass bottles, tin cans, | Modeling Clay. In Press, $1.50 
wooden boxes, articles of Parisian Ivory, 


toys, ete. Made in 20 colors. Price per Write for Illustrated Circulars Prang 


Bulletin. 


THE PRANG COMPANY. 


30 IRVING PLACE, NEW YORK. 1922 CALUMET AVE., CHICAGO. 


ESTABLISHED 1887 


FRANK DOEHLER 
White China, Artists’ Materials and Supplies 


Agent for Revelation Kilns 


Doehler’s Block, ROCHESTER, N. Y. 


One Minute from New York Central Station 


ANUFACTURERS OF 


SHERRATT’ S ROMAN GOLD 


ROMAN. UNFLUX, GREEN and RED GOLD, $1.00 per box. SILVER 50 cts. 
r box. Dealers and Teachers rates on gold on application. This Gold is 
uperior in Quality and Quantity. Once used always used. Hand Painted China 
a Specialty. Lessons in China Painting. White China for Decorating. Special 
Gold for Belleek. All kinds of China Art Materials. Orders promptly filled. 
AGENT FOR REVELATION CHINA KILNS 


SHERRATT’S CHINA ART STORE 


608 13TH STREET, N. W. WASHINGTON, D. Cc. 


The next edition of books published by us will be at least 
25% higher in price. 


If you haven’t a copy of the list will send one on application. 


It will pay you to buy now! 


Keramic Studio Publishing Co., Syracuse, N. Y. 


When writing to advertisers please mention this magazine 
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-* STUDIO 34 Hendrix Street, 
Mrs. C. B. Adkins, 


Telephone Glenmore 6729. 
Teacher of Glass and China Decoration in all branches 


Oils, Water Colors and the Crafts. T-sted Hard and Satsuma 
Enamels. Special Colors for China and Glass. 
Wa'ier Color Studies for Sale or Rent. Expert Firing. 
Lessons by Correspondence. 


Mrs. K. E. Cherry 
DESIGNS TO ORDER 


MARINA BUILDING, STUDIO 1, 2 


ST. LOUIS, MO. 


Miss Gertrude Estabrooks 
Water Color Pictures to Rent—Heads, Flowers, Landscapes 
and Fruit. Send for Catalogue. 

Book on Methods and Colors, in Water Colors. Price $1.00 
[.essons in Water Co'or, Oil and Tapestry. 

208 North Wabash 


Mrs. A. A. Frazee 
STUDIO 919 FINE ARTS BULLDING 


410 Michigan Boulevard, South, Chicago 


Teacher of Conventional Design and Enamel Work on Porcelain 


Chicago, Ill. 


Send for my Tested Hard and Satsuma Enamel 


Original Designs for Conventional Work made to Order 
Importer of Royal Satsuma for Decorating 


THE STUDIO SHOP, 
Miss Hazel B. Hill, 46 North Pearl Street, ALBANY, N. Y. 
Classes in China Decoration. The use of Colors, Lustres, 
Enai.els, Conventional and Naturalistic. Importer of 
Royal Satsuma and White China. 


Careful firing done at reasonable prices. A very large collection 


of Decorated China rented to teachers for Copying. 
The tinest colors. lustres, mediums and all materials for china 


decoration. Write for price list. 


Mrs. F. N. Waterfield 

Miss Charlotte Kroll 

DOMESTIC ART ROOMS, 149 Washington St., Newark, N. J. 
Importers and Dealers in China for Decorating 

PAINTS, MEDIUMS, ETC. CHINA FIRED DAILY 


Agents for Perfection Kilns 


Send for our ‘‘Rose,” stands repeated firings, 35c per vial 


Miss M. M. Mason 
18 Fast 9th St., New York 
THE PRINCIPLES OF DESIGN—with studio 


work for teachers, craftsmen and designers. 
CLASSES CERAMICS=the use of colors, enamels, and 
lustres—modeling in clay—the building of 


pottery forms. 
Catalogue of designs upon request 


Henrietta Barclay Paist 


A Non-resident Course of Design for the China Decorator. 
Simple and practical. 
This course was the outcome of a demand for help in this 
direction and has been in practice since 1910. 
The advantages are obvious. You can put yourself 
in the Creative Class. Write for particulars. 
Special arrangements for Clubs or groups of four or more. 


2298 Commonwealth Avenue, ST. PAUL, MINN. 


KERAMIC STUDIO 


Teachers’ Directory 


District of Columbia 
WASHINGTON 
Sherratt Art Studio, 608 13th St., 
N. W. 
Georgia 
ATLANTA 
Jeanette Williams, 375 Piedmont Ave. 


Illinois 
CHICAGO 
D. M. Campana Art School, 323-325 
S. Wabash Ave. 

Mrs, A. A. Frazee, 918 Fine Arts 
Bldg., 410 Michigan Blvd., So. 
Gertrude Estabrook, 208 North 

Wabash 
Prof. Franz J. Schwarz, 5324 Wash- 
ington Boulevard 
HINSDALE 
Blanche Van Court Boudinot, 6th St. 
and Gartield 


Iowa 
DAVENPORT 
Miss Edith Alma Ross, 312 E 14th 
ot. 
DiS MOINES 
frances Blanchard Stevenson, 1502 


W. 22d Street 


Missouri 
ST LOUIS 


Mrs. K. E, Cherry, Marina Building, 
Grand and Lindell Avenues 


Minnesota 
ST. PAUL 
Henrietta Barclay Paist, 2298 Com- 
monwealth Avenue 
Walter K. Titze, 210 Fuller Avenue 


New Jersey 
NEWARK 
Mrs. F. N. Waterfield, 149 Wash- 
ington Street 
Miss Charlotte Kroll, 149 Washing- 
ton Street 


New York 
ALBANY 


Miss Hazel B. Hill, The Studio 
Shop, 46 North Pearl Street 


BROOKLYN 
Mrs. C. B. Adkins, Studio 34 Hen- 
drix St. Glenmore 67_9 


NEW YORK 
Miss M. M. Mason. 18 East 9th St. 
Lillie M. Weaver, 333 West 85th St. 
Telephone 3016 Schuyler. 


Ohio 


COLUMBUS 
Miss Mint M. Hood, 1092 FE. Rich St. 


Pennsylvania 


PHILADELPHIA 
A, B. Cobden, 13 South 16th St. 


Walter K. Titze 
210 Fuller Avenue, St. Paul, Minn. 


DESIGNS TO ORDER 
China and gift novelty designs. 


Designs for interior decoration. 
Decorated Furniture, wood novelties 


Lillie M. Weaver Telephone 3016 Schuyler 
CLASSES IN CHINA DECORATION 
OIL PAINTING 


Studio, 333 West 85th Street, 
NEW YORK CITY. 


Expert Firing Daily. Especial Attention to Enamels. 


SALE OF DISCONTINUED STUDIES. 
A limited number of studies in Water Colors will be 
sold at special prices. 
Naturalistic and Conventional. 
For information, address 
MISS EDITH A. ROSS, 


312 East 14th Street, Davenport, Lowa. 


FOR SALE! 
Small Pottery Business, together with 320 
acres of land in Georgia. A bargain. 


If interested write to 
R. F. Dewberry, 
Box 131, Aeworth, Ga. 


FOR SALE! 
A No. 6 Revelation Kiln in good condition, 
Kerosene or Gas. 
Can be used for firing china or glass. 


E. C. KALTWASSER, . 


3506 Scranton Rd, Cleveland, Ohio. 


Cockatoo Vase, a beautiful study, by Dorothea Warren O'Hara 
Copy - 25 cents 
or with magazine of April, 1917, 40 cents. 
Keramic Studio Pub. Co., Syracuse, N. Y 


Fruit Plate, Butterfly Design Vase, Conventional Motif 


Hoelscher and Launt 25 cents Mrs. Cherry 25 cents 


- Mountain Ash Plate 
Mrs. Cherry 25 cents 


Color Studies with or without treatments, state which is desired 


Study of Water Lilies—R. H. Nicholls 
No treatment 25 cents 


KERAMIC STUDIO PUBLISHING CO., SYRACUSE, N. Y. 


When writing to advertisers please mention this magazine 
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X KERAMIC STUDIO | 


THE REVELATION 


A DISTINCTIVE KILN IN WORLD WIDE USE 


REVELATION POTTERY KILNS 


<a F you want to know about the Revelation Kiln ask those who use them, among 4 
whom are the following. 
- Marblehead Potteries, Marblehead, Mass. 4 
Newcomb Potteries, New Orleans, La. 


Enfield Pottery & Tile Works, Enfield, Pa. 

The Cook Pottery Co., Trenton, N. J. 

Thomas Maddock’s Sons Co., Trenton, N. J. 

Roodhouse Pottery, Roodhouse, III. 

Crossware Pottery, Rogers Park, Chicago, Ill. 

Anchor Pottery, Trenton, N. J. 

East End Pottery Co., Parkersburg, W. Va. 

The Van Briggle Tile & Pottery Co., Colorado Springs, Col. 


| C. R. Thomas Pottery, Berkeley, Cal. 5 
Arequipa Potteries, Manor, Marin Co., ,Cal. i 
The International Pottery Co., Trenton, N. J. Fe 


The Handicraft Guild, Minneapolis, Minn. 

Buffalo Pottery Co., Buffalo, N. Y. 

The W. S. George Pottery Co., East Palestine, Ohio. 
The Robineau Pottery, Syracuse, N. Y. 

Pewabic Pottery, Detroit, Mich. 

National Manufactory of Sevres, France. 


For Commercial and Art Pottery and Tile Work. 


UNDREDS of Manual Training Departments of educational 

institutions throughout the U. S. and Canada are using them 
Various manufacturers use them for special purposes, requiring 
a high heat kiln, such as 


The Carborundum Co., Niagara Falls, N. Y. 
Atlantic Terra Cotta Co., Perth Amboy, N. J. 

The Chesapeake Terra Cotta Co., Ba!timore, Md. 
American Lava Co., Chattanooga, Tenn. 

L. D. Caulk Co., Manufacturers of Dental Cements. 
Chicago Wheel & Mfg. Co., Chicago, I'l. 

Williams Gold Refining Co., Buffalo, N. Y. 

U. S. Geological Survey. 

Manufacturers of teeth, U. S. and foreign. 
Standard Pencil Co., St. Louis, Mo. 


OVERGLAZE CHINA DECORATING KILNS 


ESPECIALLY WELL ADAPTED FOR GLASS FIRING AND ENAMELING 


KNOW THE REVELATION BY OUR CUSTOMERS, WHO INCLUDE ALL THE 
LEADERS IN THE CERAMIC FIELD 


FOR STUDIO, PRIVATE OR FACTORY USE 


AFE, ECONOMICAL, EASY TO OPERATE, WITH PERFECT RESULTS. Con- 

venient, durable, no plumbing, no escaping of unhealthful or disagreeable fumes 

into the room, no sulphur or other injurious chemical elements in the fuel, kerosene 
oil, the most perfect fuel for mineral colors. 

The removable tubes in the doorway give a hot door, always the coolest place 
in a kiln, and even heat throughout the muffle. They may be used or not, at the will 
of the firer, but are especially desirable when an even, strong heat is necessary for 
certain classes of work. 

Send for one of our catalogues, which includes so many testimonials by owners 
of Revelation Kilns. 


@_ H. J. CAULKINS & CO. 


MANUFACTURERS OF CHINA KILNS, POTTERY KILNS, 
ENAMEL FURNACES, 
DENTAL AND OTHER HIGH HEAT FURNACES 


Smith Bld., State and Griswold Streets, DETROIT, MICH. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


A Magazine for 
The Student of Design, China Painter and Potter 


PRICE FOR SUBSCRIPTIONS 


One Year, United States or Canada - - + $5.00 
CLOTH BOUND VOLUMES 
(Green Buckram) 


Prepaid to any address on receipt of price. 
The first seven on this list are very rare! 


Volume 5 (3 only) May, 1903 to April, 1904 - $6.00 
6 (2 only) May, 1904 to April, 1905 - 
“ (3only) May, 1906 to April,1907 - - 
9 (2only) May, 1907 to April, 1908 - - - 
“ 10 (2 only) May, 1908 to April, 1909 - - " 
11 (5 only) May, 1909 to April, 1910 - - 
12 (4only) May, 1910 to April, 1911 


“ 43 May, 1911 to April,1912 - - - $5.00 
“ 14 May, 1912 to April, 1913 a ee. 
“ 15 May, 1913 to April, 1914 - - 
“ 16 May, 1914 to April, 1915 
“ 17 May,1915toApril,1916 - - “ 
“ 18 May, 1916 to April, 1917 a ee 


KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


The Appeal Direct! 


Subscribers will aid us materially by 
renewing their subscriptions prompt- 


ly ! 


Do not wait for a reminder! 


Let us work together for our mutual 
interest. 
Faithfully yours, 


Keramic Studio Publishing Co. 
Syracuse, N. Y. 


A PRACTICAL AID TO TEACHERS! 


FULLY ILLUSTRATED! 


ONE OF THE VALUABLE BOOKS 


on our list of publications which should be in every library 
Paper cover - - - $1.50 post-paid 
Cloth cover - - - 2.50 post-paid 
KERAMIC STUDIO PUBLISHING CO. 
SYRACUSE, N. Y. 


You Want Help? 


The School Arts Magazine 
starts its 20th year of 
furnishing helps for teach- 
ers of Art and the Indus- 
trial Subjects in all grades. 
Send for sample. . 


PEDRO J. LEMOS, Editor 


Subscription $3.00 a year. Canadian $3.25 
Foreign $3.50 


The School Arts Magazine 
23 Foster Street, WORCESTER, MASS. 


When writing to advertisers please mention this magazine 
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TEACHERS! 


We are making 


THIS MAGAZINE 


of value to the teacher of APPLIED DESIGN and 


we ask your co-operation 


Subscription for U. 8S. and Canada 3 months $1.25 


2.00 


year 3.00 
Foreign Subscription, | year $5.50 


anada and Foreign to be paid for in U. S. funds! 


Send for price list of all our publications! 


KERAMIC STUDIO PUBLISHING CO., 
3543 South Clinton Street, 


SYRACUSE, N. Y. 
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CONTRIBUTORS 


ARTHUR L. BEVERLY 

MARY L. BRIGHAM 

MRS. RUTH PETERS CAMPBELL 
RUTH FRIEDER 

MRS. F. H. HANNEMAN 
ALBERT W. HECKMAN 

JUANITA MEREDITH 

EDITH ALMA ROSS 

LOLA ST. JOHN 
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The entire contents of this Magazine are covered by the general copyright and the articles must not be reprinted without special permission 


ONTENTS OF NOVEMBER, 1920 


Page 
Editorial 103 
Red Raspberry Motifs Arthur L. Beverly 104 
Design Albert W. Heckman 105-109 
Plate Designs (Supplement) Mrs. Ruth Peters Campbell 140-115, 115-116 
Imaginative Flowers Albert W. Heckman 312-115 
Bird and Fruit Set Lola St. John 117 
Large Satsuma Box Mrs. F. H. Hanneman 118 
Porcelain Bell Juanita Meredith 119 
Group of Decorated China Juanita Meredith 119 
Bon Bon Top Ruth Frieder 118 
Vase of Conventionalized Daisy Mary Brigham 119 
Answer to Correspondent 119 
Fuchsia Edith Alma Ross $20 
Anemone H. E. M. 120 


TEACHERS AND STUDENTS 
“APPLIED DESIGN” 


Dont wait untillater, until your need of Keramic Studio will be 


imperative—but send in your subscription NOW! 


One Year, U. S. or Canada $5. 
:  6mos. 2.50 3 mos. 1.25 
One Year, Foreign 3.00 


‘ 


KERAMIC STUDIO PUBLISHING CO., 
SYRACUSE, N. Y. 
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KERAMIC STUDIO 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY ENCEPT A DOUBLE NUMBER 
OF JULY AND AUGUST 
for the 


DESIGNER-—-POTT ER—DECORATOR—FIRER 
AND CRAFTSMAN 


SYRACUSE, N. 

-ditor—Mrs. Adelaide Alsop-Robineau 
Publishers—KERAMIC STUDIO PUBLISHING COMPANY 
samuel Edouard Robineau, President; 

rge H. Clark, Vice-President and Treasurer 


Adelaide Alsop-Robineau, Secretary. 


Subscriptions 
One vear, United States and its foreign $5 00 
Canada ° UU 
Trial subscriptions, thre _months, $3.25: months, $2.5 50. 
One year, to all toreign itries within the Postal Union . ; ’ 5.50 
“tit 


General Advertisements 


Copy must he sent on or before the lst of month preceding date of issue. 
Full lage, &x11 . $50.00 Kighth page, 234x4 . . $10.00 
Half page, Sx5'2 30 00 2 inches, single cohen, 4 in. wide 8.00 
Quarter page. 4x5!o 16 50 114 inches, single column, 4 in. wide 6.50 
4 inches, single lunin. + in. wide 14.00 1 inch, single column, 4+ in. wide 4.50 
3 inches, single column. 4 in, wide 12.00 14 inch, sing!e column,. 4 in. wide 3.00 


Discount 10 per cent. on yearly contracts only. 


Teachers’ Special Rates 


Directory, $1.00 ner issue: $10 per vear; payable in advance. 
Card 1x3 and Directory. $3.00 per issue; $27 per year, pavable quarterly in advance 
Magazines sent free to all advertisers. 


emittances should be sent to 
KERAMIC STUDIO PUBLISHING COMPANY 
SYRACUSE, N. Y. 


Copyrighted, 1919. hy the Keramic Studio Publishing Co.. Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N.Y., as Second Class Matter, August 2, 1899. 


TAURINE INK 
HIGGINS’ 
WING BOARD PASTE 


TE 
(orice Pas GLUE 
Are the Finestand BestInKs end Adhesives. 
Emancipate yourself from the use of corrosive and ill-smelling inks and 
adhesives. and adopt the Higgins Inks and Adhesives. They will be a 
revelation to you, they are so sweet, clean, well put up, withal so efficient 
At Dealers Generally 


Chas. M. Higgins & Co., Mirs., 271 Ninth Street, Brooklyn, N. Y 


BRANCHES: CHICAGO, LONDON 


HALL’S 
SUPERIOR GOLDS 


For China and Glass 


GOOD AS EVER 


INO REDUCTION IN QUANTITY OR QUALITY 
AND NO ADVANCE IN PRICE 


FRANKLIN HALL, Manufacturer Philadelphia, Pa. 


SA LT DI PS in price 


<= SALT DIP SETS 
MAKE IDEAL 
No. 135B-DIP—6 in Set 4S 


(add postage ) HOLIDAY GIFTS 


We have an abundant supply of exclusive shapes for the china decorator. 
We will gladly supply samples on approval, 


FRY O’HARA 


“GEO. W. DAVIS & CO., ‘since isss 


2346 Pleasant Street, ROCHESTER, N. Y. 


LIQUID GOLD $4.00 Doz.—35c Vial HASBURGS GOLD $7.20 Doz.—65c Box 


DEVOE & RAYNOLDS CO.., Inc. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Prepared Ready for Use on Glass Slabs 3x3 inches 


THE ONLY GOLD 


on the market put up right. COSTS NO MORE than others and is 
WORTH MORE because it is better, goes further, works smoother 
is purer, richer, and always uniform. ALL SHADES ALWAYS IN 
STOCK. 


Devoe Liquid Bright Gold 
Oils and Mediums 
Pencils and Brushes for China Painting 


Agents for Coover’s Gold Outline Letters and Designs 


NEW YORK CHICAGO 


KANSAS CITY 


| CHINA STUDIES, MATERIALS AND HAND-BOOKS 


BANDING WHEELS CHINA PAINTING OUTFITS 
QUALITY COUNTS 


When you wish your wok to be satisfactory. 
You can only obtain results, when you use 


“WEBER'S “SPHINX” 


KERAMIC BURNISH GOLDS 


on glass slabs, covered and in dust proof boxes, « 
also in china pots } 07z., } 0z., } 0z., 1 oz. 


Medallion aud Metal Mounts at Greatly Reduced Prices 
For CHINA PAINTERS’ WANTS write 
F. WEBER & COMPANY 
BALTIMORE. Philadelphia, Pa. ST. LOUIS, 
The Exclusive and Oldest Artists’ Material House—Established 1854 


EVERYTHING FOR THE 


CHINA PAINTER and ARTIST. 


NEW CIRCULAR NOW READY 


COVERING PARCHMENT SHADES AND SHIELDS 


with Material for the Decoration of same, 
will be Mailed on Request. 


A. H. ABBOTT & CO. 


ARTISTS’ MATERIALS OF EVERY DESCRIPTION! 
208-210-212 So. Wabash Ave., CHICAGO, ILL. 


To the Subscriber:—Look on the wrapper of your magazine. 
Is it stamped subseription wilh this number” 


If so, kindly send renewal at once and greatly oblige. 
Circulation Department. KERAMIC STUDIO PUB. CO. 


When writing to advertisers please mention this magazine 
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KERAMIC STUDIO 


COLORS 


FOR CHINA, GLASS AND 
UNDERGLAZE DECORATION 


PREPARED GLAZES 


For Matt and Majolica Decoration 


OXIDES, CHEMICALS AND CLAYS 


For Ceramic Purposes 


VITREOUS ENAMELS AND CLAYS 


For Enameling Gold, Silver, 
Copper, Brass, Etc. 


ALL REQUISITES FOR DECORATING 


Catalogue mailed on request 


B. F. DRAKENFELD & CO. 


INCORPORATED 


50 MURRAY ST., NEW YORK, N. Y. 


F. B. AULICH’S 


SELECT POWDER COLORS, 
BRUSHES and OIL 


FOR CHINA PAINTING 


Full line can now again be obtained 
at all dealers in Artists’ Materials. 


AULICH’S COLORS 


Superior to All. 
Finely Ground by Hand. 
Intensity and Brilliancy Unsurpassed. 
Will Stand Strongest Fire. 


SEND FOR PRICE LIST. 


F. B. AULICH, 


4\1 East 46th St., CHICAGO, ILLINOIS. 


PROSPEROUS 
HOLIDAY WORK 
INSURED 


If you feature Coover 
Lines for China, 
Water Color and Oil. 


\Jow al] together 
for happiness!!! 


BLACK OUTLINES AND GOLD LETTERS 


save time and eye strain; secure pupils and increase interest in 
in good work. Illustrated Catalog of over 2,000 designs 20 cents. 
Studio Album, full size designs, $3.00. 


CHRISTMAS CARDS AND MOTTOES 


wonderfully interesting and profitable. We sell them ready to color. 
Price Lists for asking or if you mean business ask for selection on 
approval. Two Mottoes as illustrated above, 25 cents, 


LAMPS AND CANDLE SHADES. 


Our parchment and fittings are extra fine. Plain or with designs 
on, Two Sample Candle Shades, new Conventional Bird Design 
with study, 50 cents complete. New Printed Directions and 
Price List of sizes included. 


F. G. COOVER CO., Lincoun, Nes. 


Southern Agency with C. B. Nevian Art Co., Louisville, Ky., 319 W. Jefferson. 


Have You Seen Our Last 


Supplement To Catalogue No. 50? 


PRICES REDUCED! 
TO BEFORE THE WAR BASIS. 


Send for this Supplement 


6 inch COUPE PLATES 25c each 


BAVARIAN CHINA 4 “3% 


Many other items in like proportion. 


Don’t buy your 


Christmas Stock of White China 


until you have this bargain sheet. 


Big Reduction on Haviland Ranson Pattern. 


MAURER’S CHINA STORE, 


Council Bluffs, Iowa. 


When writing to advertisers please mention this magazine 
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KERAMIC 


STUDIO 


M. T. WYNNE 


52 West 36th St. New York, N. Y. 


NOW ON SALE! 
NIPPON AND AUSTRIAN 


WHITE CHINA 


TEA SETS SUGARS and CREAMS 
TEA CUPS and SAUCERS 


RIM and COUPE PLATES 
VASES BONBONS RELISH DISHES 
PEPPERS and SALTS DINNER SETS 


and many other Holiday Novelties 


SEND FOR CATALOGUE 


AGENTS FOR 
REVELATION KILNS, HASBURG’S GOLD, 
and KERAMIC STUDIO 


“AMERICA’S LEADING CERAMIC MATERIAL HOUSE” 


ENAMELS 


Dorothea Warren O’Hara 


MATT GLAZE 


Prof Chas. F. Binns 


COLORS GOLD and SILVER 


OVERGLAZE STANDARD 
UNDERGLAZE PREPARATIONS 
GLASS 


MANUFACTURED BY 


The Roessler & Hasslacher Chemical Co. 


NEW YORK 
CHICAGO CLEVELAND CINCINNATI PHILADELPHIA 
BOSTON AKRON NEW ORLEANS’ SAN FRANCISCO 
TRENTON . KANSAS CITY 


PATENTLO MAY 13.9913 


CRUCIBLE GOLD 


In the New Patent Envelope 
Package 


AN INSURANCE POLICY 
AGAINST FAILURE 


All possibility of metallic 
contamination eliminated, 
thus giving full play to the 
splendid qualities of the gold. 
FREE OFFER—For every 
fifty celluloid covers from our 
new envelope package re- 
turned to us post-paid, we 
will mail free post-paid, one 
box of Sleeper’s Crucible 
Gold, any color. 
Manufactrred by 


FRED L. SLEEPER, 
2936 Sheffield Ave. CHICAGO 
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Ne 
N 


REVERSE FOR TIONS 


SLEEPER’S 


A. B. Cobden’s Ceramic Art School 


COBDEN’S SPECIAL CERAMIC COLORS In Powder 
COBDEN’S PURE ROMAN GOLD 


MEDIUMS, BRUSHES and all MATERIALS for CHINA DECORATING 
FULL STOCK COOVER LINES 
A Beautiful Reproduction of a Cobden Rose Study 
By Mail 75c. 
13 South Sixteenth Street PHILADELPHIA, PA. 
Special Agent for Keramic Studio Publications 

TO THE SUBSCRIBER I 

Look closely at the wrapper of this magazine. If your sub- 


scription has expired send your renewal at once. 
Keramic Studio Publishing Co. 


Virst Quality Only 


Keramics 


All Have a 
Greater Internal 


Radiating Surface 


Because of 


Tubular Muffle 


Send for Bulletin 325 


KERAMIC No. 12 


THE DENVER FIRE CLAY COMPANY 


DENVER, COLORADO, U. S. A. 


When writing to advertisers please mention this magazine 
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IV KERAMIC STUDIO 
5 Smoothest, Richest 
MANUFACTURERS OF 
Purest Gold Made 
Fry’s Celebrated Vitrifiable Colors 5 
g AY after day, year after year, F 
all the country over, china 
ROMAN GOLD FOR CHINA painters are trying other golds to see 
Pe if they are as good as Hasburg’s 
DEALERS IN ALL MATERIAL USED IN & Phoenix Gold. They never are! 
+ Long comparison has confirmed 
CHINA DECORATION the supremacy of Hasburg’s. 
AND cy If it were only a /itt/e better, it could not have 
C3 held its acknowledged prestige. When you 
Oil and Water Color Painting x accept an imitation you are missing a very great 
is} difference —in smoothness, richness in 
ka perfect results. 
AT YOUR DEALERS 
HASBURG’S AND MARSCHING’S GOLD 
THE KERAMIC STUDIO re 1119 North La Salle Street 
Send for Catalogue, mentioning ‘‘Keramic Studio” Chive g0 
GREAT NECK STATION, NEW yorK. 
HE’ 
REUSCHE'’S THE KERAMIC KILN 
PATENT COMBINE 
GOLD 
RELIABILITY 
PATENT and 
| ROMAN GOLD} 
OPERATION 
Price p bes 8122 fons inside and you have 
FACSIMILE OF BOX LABEL 
Sixe A, packed in Lavendar Box, - - __ per box $1.00 The Keramic Kiln 
Size B, packed in Green Box, - - per box $ .75 
IN BULK, IN JARS 


SPECIAL PRICES ON QUANTITIES China and Glass 


Our STAFF of PRACTICAL CHEMISTS enables us 
to produce any Gold and Silver preparation 
suitable for any purpose _— 


Write for Catalogue 


L. REUSCHE & CO., 1 12 > Barclay St. NEW YORK 
IMPORTERS AND 


When writing to advertisers please mention this magazine 


> 
+ 
> 
= 
a 
Teo 
| 
| 
| 
| 
| 
| 
| 
| 
= 
| 
| 
| 
| 
wet 
i 
| 
| 
| 
| 
| 
| 
j 
} 
j 
| 
| 
fe 
Se 
1 
ae. 
4 


